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Reviews
“Ashbumham in 1874", panaramic photo by James Little from the tower of S John’s Church.

Ken Brown persuaded Louis Taylor to merge two well-knowvn photos from the Jim Endish collection, and housed in the
Peterboraugh Certennial Museum and Archives. Because Little had overapped his shots, the result was an exciting panoramic
view of Ashburnham. He then consulted, Martha Kidd and Elwood Jones, two Ashburnham historians, both connected with the
Trent Vd ley Archives and the Peterborough Historical Society. Ken then produced akey to the phot ograph, and arranged for
the printing of alimited edition of 120 numbered photos. The key and the panoramasold as a package for anly $20, and ater
mesti ng out-of-pocket expenses, the entire editi on was gi ven to the PCM A. All subsequent saleswil | assist the great project of
preserving, cataloguing and exhibiting theBalsillie Cdlection of Roy Studo Images. Kendeservesa bouquet for his
imagination and his genercsity.

Producingthe key for the phototurned out to bequite educationd, and perhaps somewhat risky. It is amazing hov much has
changed since 1874! Except for some houses in Ashburnham and a coupl e on Queen Street, there are no 1874 buildings
remaining. Even the river, which dominates the picture and even then seems to define Ashburnham as an island, has changed:
the building of the Trent Canal in the 1890s raised water levels some six feet, which was partly canpensated in this area by
extensivedredging operations. The panorama, surprisingly, shows very littleof Hunter Street East: there must be athird
stereograph for surely James Little would not have cut off Elizabeth Street (as it was then known) just past the mill. Seeing the
picture a large scale did permit usto i dentify some i mportant features: the M urray Street Bible Christi an Church, George
Allen’s gunsmith factory, the former British Methodist school, the huge industrial complex that covered what is now Riverside
Park. The defi ning feat ure that per mits the dati ng of the phot o is the rare pi cture of the Bowstring Hunter Street Bri dge, whi ch
only survived three winters from 1872.

We hope tha the photo becomesthe subj ect of research in our schools and that it wil | soon adornthewaiting rooms of the city.
Thisis afirst-class production.

Barbara Y aung, Chasing Grandma, St Anne de Bellevue, QC, Shoreline, 2001. Pp 134. lllustrations. ISBN 1-896754-15-5
$18.95

Barbara Y aung applied her instincts as a genealog st to trad down what was passible about her grandmothe who had died in
1971, whenthe authar was 40. She knew a great deal, and had had many shaed experiences. However, it was onlyin
retrospect that she realized how little she really knew. There were large silences in the stories her grandmother had shared. The
major silence was that she had emigraed as a child through the Glasgow-based Quarriers. With documerts from the Quarriers,
she was ableto piece together other aspects o her grandmother’ s yauth.

The bodk will apped and inspire. Barbara Y aung succeeds bah in piecing together the stary of her grandmother, and in
demonstrating the importance of research driven by asking questions. However, there are many parts of the stary that she may
have gotten wrang. When research depends an comparative books, ane shouldread far the questians they raise, not the answers
they yield. Whenone has details, oneshould not assume motivations arealso knowvn. BarbaraY ound s grandmother seens to
have told quite abit; that raises the question of whether the silences in her life rdate to her own misunderstandings d her past
rather than adeliberate effort tomislead. In the end, thebiggest mygery inthe bodk is never addressed. Why is itimportart to
explor e the silences of her grandmother’slife?



